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ARTH 2500‐02 ‐ 4788 ‐ 3 Credits

Introduc�on to the History of Art and Visual Culture: Western Tradi�on

University of Utah: Monday and Wednesday 11:50-1:10

Professor Sarah Hollenberg. hollenb@gmail.com (mailto:hollenb@gmail.com)

(mailto:hollenb@gmail.com) (mailto:hollenb@gmail.com)

Office: Art Building 153. Office Hours: 

TA:  Emily Citino. emilycitino@gmail.com

 

Course Description: ARTH 2500 introduces the history of art by investigating the ways in which art has developed and functioned within past and present world
cultures. It also examines the changing methods of interpretation that are elicited from the study of the art of the past and used in the contemporary discipline of
art history. The focus is on analyzing works of art, using both traditional and contemporary approaches and perspectives, for the purpose of understanding the
relationship between artistic expression and cultural context.

The goal of the course is not to give a comprehensive overview of the history of art, but try to achieve a better understanding of the complex and changing
relationships between the objects, ideas and institutions that constitute the category of art and shape investigations into its history.

Teaching and Learning Methods: The format of this course includes lecture supported with visual images, student participation and discussion, critical reading,
quizzes and analytic writing assignments. Attendance at all lectures is expected, as is the timely completion of assigned readings and written work. Students
should arrive at class prepared to engage with and contribute to class discussion. Note taking is an important learning tool in this class. Taking good notes
requires preparation (by doing the reading in advance of class) and contributes to reflection (connecting ideas from class to other notes and readings) and
effective review for the written assignments and final exam.

Based on University-wide standards, students enrolled in this course should expect to complete approximately six hours per week of out-of-class work, including
readings, assignments, and quiz and exam preparation.

Course Objectives:

1. Reading: Students will develop their critical reading skills.
2. Visual Analysis: Students will develop skills of description and analysis.
3. Historical Knowledge: Students will develop their knowledge of selected developments in art history in Europe and North America.
4. Theoretical Knowledge: Students will leave the course conversant with many of the key theoretical, methodological and political approaches to art and art

history. 



8/10/2017 ARTH 2500-001 Fall 2017 Intro Art History

https://utah.instructure.com/courses/448678 2/9

5. Writing: Students will develop their writing skills with a focus on building a thesis-driven argument supported by scholarly research and analysis.

Assigned Readings: All assigned readings are under "Files" or hyperlinked in the syllabus. Many of the readings are substantive scholarly articles, which will

take you some time to get through effectively. (https://utah.instructure.com/courses/448678/pages/reading-tips-and-strategies) Remember that for a three credit
class, you are expected to spend approximately 6 hours a week on homework, so organize your schedule to make sure that you give the readings enough time. If
the focused nature of the readings and lectures leave you wanting a more linear overview, I recommend that you visit Smarthistory

(https://www.khanacademy.org/humanities/art-history-basics/beginners-art-history/a/cave-painting-contemporary-art-and-everything-in-between) , run through the
Khan academy, or the Heilbrunn Timeline of Art History,  (http://www.metmuseum.org/toah/) run through the Metropolitan Museum in New York. These are
both free, weightless, and of comparable quality to your average textbook. 

 

Evaluation Methods and Criteria

Participation                                                                10% 

Written Assignments                                                    55%                        

Visual Analysis Worksheet                                     (10%)
Compare & Contrast Paper 1                                 (10%)
Reading Response Worksheet                               (10%)
Paper Bib                                                                  (5%)
Compare and Contrast Paper 2                              (20%)

Midterm Exam                                                               15%

Final Exam                                                                      20%

Participation: Your participation grade will be evaluated based on in-class assignments and quizzes, as well as engagement in class discussion. Completing
assigned readings and being prepared to respond to or ask questions about the readings is an important part of your participation grade. There will be no
opportunity to make up missed in-class assignments and quizzes. 

Exams: The exams will include multiple-choice questions as well as short essay questions.

Worksheets: The worksheets are meant to help you to develop your observation and analysis and your critical reading skills.

Proposal and Bibliography: You will prepare an annotated bibliography for your final paper (see below). 

Papers: Your first compare and contrast paper will be based a group activity carried out at the UMFA  (http://umfa.utah.edu/) , and is grounded in a process of
observation and analysis. Your second compare and contrast paper will be about one of three pairs of images provided with a prompt, and it will employ
observation and analysis as well as research. This paper should demonstrate your ability to deploy the skills developed in the worksheets and the first paper in an
argumentative essay. Please review the style guide (https://utah.instructure.com/courses/448678/pages/style-guide)  before submitting your assignments. 
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Late assignments will be docked 10% per day late. We will do our best to grade and return papers in a timely fashion, but any paper that is not received on the

due date will be graded outside of our scheduled grading time, so you are likely to have more of a wait. 

Attendance & Punctuality Policy: Students are not docked grades for missing class. However, students who miss in-class assignments because they are absent

or late will not be provided an opportunity to make up these assignments, nor will absent or late students be provided with a recap of any kind unless they are able

to source it from their peers. Students who do not attend classes on a regular basis should be aware that I am unlikely to extend myself to accommodate their

needs or requests. Students whose frequent tardiness is disruptive to the class will be asked to modify their behavior to prevent this disruption, either by arriving

on time, or dropping the class. Students who arrive late are asked to use the back door, rather than the entrance at the front of the hall.

Student and Faculty Responsibilities: Students and faculty are expected to maintain professional behavior in the classroom setting and in all course-related

interactions with faculty and fellow-students. The Student Code  (http://regulations.utah.edu/academics/6-400.php) specifies proscribed conduct (Article XI) that

involves cheating on tests, plagiarism, and/or collusion, as well as fraud, theft, etc. Students should read the Code carefully and know they are responsible for the

content. I take this very seriously. Students who hand in material that they did not write, or containing passages written by anyone other than the student
without appropriate citation will receive a failing grade on the assignment, without the possibility of a rewrite, and may receive a failing grade in the
class. If you don't know the rules, you need to familiarize yourself with them. You can get help with this from me, from the TA, from the writing center, or from this

helpful blog: http://betterthancheating.blogspot.com/  (http://betterthancheating.blogspot.com/) . Pretty much the whole world wants to help you do it right, so

there are no excuses for doing it wrong. Students are not permitted to share any course materials online or through other means. The uploading of any
materials taken from this canvas site, recordings of lectures, or any other sharing of material I provide in class constitutes copyright infringement, and
a breach of academic honesty.

The faculty member is responsible for enforcing responsible classroom behaviors, beginning with verbal warnings and progressing to dismissal from class and a

failing grade. Students have the right to appeal such action to the Student Behavior Committee. The faculty member will strive to maintain an environment in the

classroom conducive to thinking and learning; this means that I will encourage students to speak freely, to support their claims with evidence, and to recognize the

difference between fact and opinion, and between a personal opinion and an opinion supported by evidence. 

Accommodations

Americans with Disabilities Act Statement: The University of Utah seeks to provide equal access to its programs, services and activities for people with disabilities.

If you will need accommodations in the class, reasonable prior notice needs to be given to the Center for Disability Services, 162 Union Building, 581-5020

(V/TDD). CDS will work with you and the instructor to make arrangements.

Content Accommodations: 

Some of the readings, lectures, films, or presentations in this course may include material that may conflict with the core beliefs of some students. Please review

the syllabus carefully to see if the course is one that you are committed to taking. The University of Utah’s complete accommodations policy may be found

at http://www.regulations.utah.edu/academics/6-100.html.  (http://www.regulations.utah.edu/academics/6-100.html.)

I am happy to work with students to make the course accessible whenever possible, however, if you think you might require accommodations, you
must meet with me early in the semester. I am very unlikely to negotiate accommodations after September 1.  

If you need more support than I am able to offer you, or than you are comfortable asking for, please review the resources
(https://utah.instructure.com/courses/448678/pages/resources) available on campus to help you succeed. 
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Addressing Sexual Misconduct: Title IX makes it clear that violence and harassment based on sex and gender (which includes sexual orientation and gender
identity/expression) is a civil rights offense subject to the same kinds of accountability and the same kinds of support applied to offenses against other protected
categories such as race, national origin, color, religion, age, status as a person with a disability, veteran’s status or genetic information.  If you or someone
you know has been harassed or assaulted, you are encouraged to report it to the Title IX Coordinator in the Office of Equal Opportunity and Affirmative Action, 135
Park Building, 801-581- 8365, or the Office of the Dean of Students, 270 Union Building, 801-581- 7066. For support and confidential consultation, contact the
Center for Student Wellness, 426 SSB, 801-581- 7776.  To report to the police, contact the Department of Public Safety, 801-585-2677(COPS).

Laptops, telephones and any other wireless electronic devices are to be turned off and put away for the duration of the lecture. Students who require
special accommodations in this matter must meet with me to discuss them in our first week of classes.

This syllabus not binding. Changes and additions may be made when necessary.

If you find writing difficult, if English is not your first language, or if you just want to make your writing even better than it already is, please visit the writing center
 (http://writingcenter.utah.edu/undergradss.php) . It is located in the Marriott Library. You will need to schedule an appointment ahead of time. They can help with

developing an argument or thesis, structure, and editing for clarity. 

A Note on Communication: Communication is obviously an essential tool in education, and email has made communication between students and professors a
lot easier. However, it can also cause some problems, if not used thoughtfully. 

Some tips on communicating effectively:

1. If you have a question about any aspect of the course please [MAKE SURE IT ISN'T ANSWERED SOMEWHERE ON THIS PAGE] send it to your TA. If
she can answer it she will. If she can't, she will forward it to me, and I will answer it. 

2. If you have a question about art that you would like to ask me, or if there is anything about art or history or how to make the most of your college experience or
any other topic that you would like to discuss with me, lets please have that conversation in person. This can happen in the classroom if it is relevant to our
topic (and this way it can be a conversation with lots of participants!). It can happen in the hallway if we bump into each other and neither of us are in a hurry
to get somewhere. It can happen in my office if you drop in at a good time, or if you make an appointment.  

3. Related to number two, please avoid sending me or or the TA emails that require lengthy replies. If it needs depth, lets dive into it in person. 
4. If you want to make an appointment with me or the TA, please use email. If we agree to a meeting in person, follow up with an email, so that it makes it into

our calendars. If you approach me in class and say, "can I meet with you next Tuesday before class?" And I say "Sure!" I will almost certainly forget that we
had this conversation, and will forget to come in early that Tuesday. If you email me, it will be in my calendar. 

5. If you make an appointment with me or with the TA, and can't make it, let us know right away. Failing to show up for a scheduled meeting (especially a
meeting scheduled outside of regular office hours) shows a profound lack of respect and consideration for our time. 

6. If you have sent me or the TA an email and have not received a reply, we have either forgotten (it happens! we get a lot of emails), or decided that the email
does not require a reply. I don't make a habit of sending courtesy replies to emails that don't require a response. I rarely respond, for example, to emails telling
me that a student will be absent. If you feel that your email did require a response—if it had a specific question in it (a question that isn't a variant of, "did I
miss anything in class when I didn't come in yesterday?")—and it has been 48 hours since you sent it, just provide a gentle reminder by resending it. 

7. You will not be graded for attendance, but you are responsible for material covered in class. If you email me asking if you "missed anything important" I will, at
most, tell you that yes, you definitely missed something. I will not provide recaps of missed material. With the exception of documented emergencies, I
encourage the TA to adopt the same policy. Make a friend and exchange notes. 
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8. If you find that you are emailing me or the TA very frequently (multiple times in a week on different subjects, or on a weekly basis over a number of weeks),

you probably need to step back and ask yourself if all of this communication is really helpful or necessary. It might be, but if it isn't, back off. 

SCHEDULE OF LECTURES AND ASSIGNMENTS

August 21: Introduction 

August 23: The Trouble with Time

Julia Bryan-Wilson "Building a Marker of Nuclear Warning (https://utah.instructure.com/courses/448678/files/66670540/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670540/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670540/download?wrap=1)
." 

We will be doing an in-class assignment based on this reading, so you must bring a copy to class (trying to read it off your phone will make you miserable, I

promise). If you find yourself struggling with the readings at any point, have a look at the Reading Tips and Strategies
(https://utah.instructure.com/courses/448678/pages/reading-tips-and-strategies) page. 

August 28: Reading Images

Laurie Schneider Adams “Iconography (https://utah.instructure.com/courses/448678/files/66670583/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670583/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670583/download?wrap=1)
” The Methodologies of Art: An Introduction, (NYC, 1996) 36-57. This class, and the next will be covering the skills required in order to effectively complete the

first two written assignments. If you miss one or both of them it is really important that you find another student who will share their notes with you. If you

attend both classes and take great notes, helping a student who missed the material can be a great way to really ground your understanding of the material,

(or to get a desperate classmate to buy you lunch). 

August 30: Naturalism and Idealism 

Percy Gardner, “Idealism in Greek Art (https://utah.instructure.com/courses/448678/files/66670541/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670541/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670541/download?wrap=1)
” The Art World, Vol. 1, No. 6 (March 1917): 419-421;

Recommended Reading" Sarah H. Bond "Why We Need to Start Seeing the Classical World in Color  (https://hyperallergic.com/383776/why-we-need-to-
start-seeing-the-classical-world-in-color/) " 

September 4: Labor Day

September 6: Museum Visit

Visual Analysis Worksheet (https://utah.instructure.com/courses/448678/assignments/3923598) due. 

September 11: Patronage in 15th century Florence 

Michael Baxandall, “Conditions of Trade (https://utah.instructure.com/courses/448678/files/66670542/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670542/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670542/download?wrap=1)
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” in Painting and Experience in Fifteenth Century Italy, (Oxford, 1972), 1-27. (NB: This reading is not as long as it looks—the library doubled up a number of
pages in order to provide higher-quality image scans)

September 13: Patronage in early 20th century Paris

Recommended Reading: Isabelle Alfandary, "Gertrude Stein as Portrait Painter (https://utah.instructure.com/courses/448678/files/66670550/download?
wrap=1)  (https://utah.instructure.com/courses/448678/files/66670550/download?wrap=1) " The Stein's Collect, (SF, 2011), 252-257. 

September 18: Iconoclasm and the Protestant Reformation

“The Reform of Images (https://utah.instructure.com/courses/448678/files/66670573/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670573/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670573/download?wrap=1)
” select texts from Renaissance Art Reconsidered, Richardson, Woods and Franklin, eds. (Blackwell, 2008), 410-428
Compare and Contrast Paper 1 due. 

September 20: Iconoclasm and the American Culture Wars

Richard Meyer, "The Jesse Helms Theory of Art (https://utah.instructure.com/courses/448678/files/66670543/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670543/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670543/download?wrap=1)
" October. 

Recommended Reading: Susan Gibson Garvey, “Short Circuit: The Story of an Exhibition That Provoked Unforeseen Consequences
(https://utah.instructure.com/courses/448678/files/66670587/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670587/download?wrap=1)

 (https://utah.instructure.com/courses/448678/files/66670587/download?wrap=1) ” in Between Ethics and Aesthetics, ed. D. Glowaca and S. Boos, (New York,
2002), 275-292.

September 25: The Image of the Artist in the Renaissance and Baroque Periods

Mary D. Garrard “Artemisia Gentileschi's Self-Portrait as the Allegory of Painting (https://utah.instructure.com/courses/448678/files/66670535/download?
wrap=1)  (https://utah.instructure.com/courses/448678/files/66670535/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670535/download?wrap=1) ” The Art Bulletin, Vol. 62, No. 1 (Mar., 1980), 97-112.
Reading Analysis Worksheet Due. (https://utah.instructure.com/courses/448678/assignments/3923596)

September 27: The Image of the Artist in the 20th Century

Marcel Duchamp “  (http://radicalart.info/things/readymade/duchamp/text.html) The Richard Mutt Case, (1917)” “The Creative Act, (1961)” and
“Apropos of ‘Readymades’ (1951)  (http://radicalart.info/things/readymade/duchamp/text.html) .

October 2: Collections, Commodities, and Markets in the Dutch Golden Age 

Elizabeth Alice Honig “Making Sense of Things: On the Motives of Dutch Still Life (https://utah.instructure.com/courses/448678/files/66670560/download?
wrap=1)  (https://utah.instructure.com/courses/448678/files/66670560/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670560/download?wrap=1) ” Anthropology and Aesthetics, No. 34 (Autumn, 1989) 166-183.
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October 4: Collections, Commodities and Markets in the 1960s 

Recommended Reading: Cecile Whiting, "Shopping For Pop (https://utah.instructure.com/courses/448678/files/66670576/download?wrap=1) 

(https://utah.instructure.com/courses/448678/files/66670576/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670576/download?wrap=1)
" A Taste for Pop: Art, Gender and Consumer Culture, (Cambridge, 1997), 7-49.

October 9 & 11: Fall Break

October 16: Midterm Review

The review is based entirely on your questions, so make sure that you have gone over the exam review material carefully and figured out what you

don't know. 

October 18: Midterm Exam

October 23: Academy & Canon in 18th Century France

Linda Walsh “Charles Le Brun, art dictator of France; (https://utah.instructure.com/courses/448678/files/66670544/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670544/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670544/download?wrap=1)
” in Academies, Museums and Canons of Art, G. Perry and C. Cunningham, eds. (Yale U Press; New Haven and London, 1999) 86-120.

October 25: Academy & Canon in Interwar Germany

Walter Gropius, "The Theory and Organization of the Bauhaus (https://utah.instructure.com/courses/448678/files/66670574/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670574/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670574/download?wrap=1)
" in Art in Theory: 1900-1990. 

October 30 : Exhibitions & National Identity in Revolutionary France 

November 1: Exhibitions and National Identity in 1937

Foster, et. al. “1937a" (https://utah.instructure.com/courses/448678/files/66670536/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670536/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670536/download?wrap=1)
 in Art Since 1900, (Thames and Hudson, 2004), 281-285. 

Annotated Bibliography Due. (https://utah.instructure.com/courses/448678/assignments/3923580)

November 6: Land and Landscape

Edmund Burke, excerpt from A Philosophical Enquiry into the Origins of our Ideas of the Sublime and Beautiful

(http://www.bartleby.com/24/2/327.html) . (you only need to read the page the link takes you to).

November 8: Land Art and Earthworks

Nancy Holt, “Sun Tunnels (https://utah.instructure.com/courses/448678/files/66670545/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670545/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670545/download?wrap=1)
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” in Art and Theory, 536-540.

November 13: Gender, Identity and Power: Impressionism and Modernity

Griselda Pollock “Modernity and the Spaces of Femininity (https://utah.instructure.com/courses/448678/files/66670547/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670547/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670547/download?wrap=1)
” in The Expanding Discourse: Feminism and Art History N. Broude and M.D. Garrard, eds. (New York; Harper Collins, 1992) 245-267. (NB: Like the Baxandall

text, this pdf includes many doubled pages. That said, this is one of the more challenging texts we will read this semester, so give yourself as much time as

you would if it were really 36 pages long). 

November 15: 2nd Wave Feminist Art

November 20: State Art and Revolution                             

Amy Dempsey, “1933 (https://utah.instructure.com/courses/448678/files/66670537/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670537/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670537/download?wrap=1)
” in Art Since 1900, Foster et. al. eds. (Thames & Hudson, 2004) 255-256, 258-259.

November 22: Dissident Art and Revolution  

GAAG “Manifesto for the Guerrilla Art Action Group (https://utah.instructure.com/courses/448678/files/66670561/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670561/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670561/download?wrap=1)
” in Art and Social Change: A Critical Reader, Bradley and Esche eds., Afteral Books and Tate Publishing, (2007), 175-177.

November 27: Colonization and its Discontents 

November 29: Postcolonial Voices

Paul Chaat Smith “Home of the Brave (https://utah.instructure.com/courses/448678/files/66670546/download?wrap=1) 
(https://utah.instructure.com/courses/448678/files/66670546/download?wrap=1)  (https://utah.instructure.com/courses/448678/files/66670546/download?wrap=1)
” in Everything You Know About Indians is Wrong, (U of Minnesota Press, 2009).

December 4: New Media 

Compare and Contrast Paper Due (https://utah.instructure.com/courses/448678/assignments/3923581)

December 6: Final Exam Review 

The review is based entirely on your questions, so make sure that you have gone over the exam review material carefully and figured out what you

don't know. 

FINAL EXAM: Wednesday, December 13, 2017 

10:30 am – 12:30 pm
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